using a variety of media can be found throughout our five hospitals
and other facilities in the surrounding region,” Myers said.
“Creating a positive environment and experience for patients and
families is a key part of whole-person care at Norton Healthcare.”
As the largest cancer care program in the Louisville area,
Norton Cancer Institute serves more than 4,000 newly diagnosed
cancer patients each year. Art is an important component of the
institute’s care model built on healing the body, mind, and spirit.
This holistic care model is reflected
through the institute’s art and music
therapy programs for adults and younger
patients. It’s also seen in the many
works of art that grace the institute’s
downtown Louisville center, including
a striking three-story, multicolored
art glass window that serves as a wellrecognized landmark.
The center’s meditation garden provides
patients, families, and visitors a space
for reflection, renewal, and healing.
Featured sculptures are Unity Circle
by Wenqin Chen, and People Helping
People by Aragon Dick Reed.
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Artist Claire Hirn works on her painting “We All Reflect.”

It is not surprising, therefore, that art would be a key element
in the new Brownsboro center designed to bring all of Norton
Healthcare’s oncology services together for the first time under
one roof. Soon after the system’s leadership announced in June
2017 it would invest $38 million in Norton Cancer Institute –
Brownsboro, a call for proposals went out to local and regional
artists.
The aim was twofold. Commissioned art pieces and uplifting
nature-themed photography would create and reflect an
environment of warmth, compassion, healing, and hope. Works
also would be grouped by floor to make it easier for patients and
visitors to navigate the new center’s range of oncology services.
On the first floor, in addition to Kemper’s art glass window, the
lobby boasts a large-scale painting by Clare Hirn. It is titled “We
All Reflect” and uses transparent, opaque, and textured areas to
create a sense of movement through a series of radiating circles.
Hirn’s inspiration was the rhythm of circles as they radiate with
no stop or start. Like a circle, she said, “The cycle of life does not
favor one particular arc over another.”
The second floor lobby features a grouping of four paintings by
Debra Lott. Each of the 2-foot by 2-foot canvasses that make up
“Peace and Serenity” displays hands from different perspectives and
underscores the fact that cancer impacts all races, genders, and ages.
Lott said, “Hands can communicate much more than we
realize — a touch, a clasp, a gesture — expressing more than the
spoken word while bringing comfort.”
The second-floor lobby also has a special hanging and
cabling display system that allows the center to host traveling
or specialized art exhibits. This might be art and photos with a
specific theme or even items created by patients and caregivers.
For the third floor, Tamara Scantland created a watercolor
painting inspired by watching the sun rise over the Ohio River.
Adams used layers of paint to form birds, flowers, colors, and
light for the work she dubbed “Hope and Healing.”

Photo by Dean Lavenson

As it happened, this message of hope
connected on a personal level with one of
the center’s breast cancer patients. Cynthia
“Cyndi” McHolland was delighted to see
her own garden captured in the work of
Adams, her long-time friend.
“It was a joyful surprise, and we can
never have too much joy,” McHolland said.
Beyond the new center’s walls, the “artful
healing” theme is echoed in its outdoor
meditation garden. This tranquil space
is open to anyone visiting any part of the
Norton Brownsboro Hospital campus and
can be accessed from the center’s first floor,
or from nearby sidewalks and pathways.
The garden features two metal sculptures,
plus benches and areas for reflection. For her watercolor entitled “Hope and Healing” Tamara Scantland was inspired by the
Another meaningful piece is a large concrete sun setting over a friend’s garden near the Ohio River.
“N” with hand prints, initials, names, and
messages. This distinctive work of community art was created
“Thanks to our generous donors, we’re grateful we can offer
during the center’s announcement ceremony by survivors, patients and their loved ones the proven benefits of wholecaregivers, healthcare leaders, and others who were invited to take person care,” said Lynnie Meyer, Ed.D., R.N., CFRE, Senior
part in “building a foundation for comprehensive cancer care.”
Vice President and Chief Development Officer, Norton
Special gifts made through the Norton Healthcare Foundation Healthcare. “Studies show time spent enjoying nature or art
supported Kemper’s project, plus the other artwork and can help reduce anxiety and pain, lower blood pressure, and
meditation garden at Norton Cancer Institute – Brownsboro.
bring about feelings of relaxation. Those who come to us for
lifesaving care deserve a full range of support that meets all
their needs.”
According to Dr. Flynn, hope is an essential thread that
runs through Norton Cancer Institute’s mission to cure cancer
and eliminate suffering. Advanced technologies, innovative
therapies, and top-level research are making great gains against
cancer, he said, “yet we must never forget the power of hope,
especially when it comes to eliminating suffering.”
When Kemper was asked what he would like his work to mean
to those who come to Norton Cancer Institute – Brownsboro,
he echoed the importance of giving people a sense of peace,
reassurance, serenity, and hope.
“Hope is the number one thing I am trying to convey here,”
he said. “Through art, through beauty, hopefully you’re given
reassurance that you and your journey matter.”
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Artist Debra Lott works on one canvas of her four-panel composition
of hands entitled “Peace and Serenity.”

Menisa Marshall is a public relations and communications
specialist who lives in Louisville. She has focused on working in
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professional member organizations. She retired this spring from
Norton Healthcare and looks forward to doing more freelance
writing, working in her gardens, and enjoying time with family
and friends.
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Marrying Art and
Architecture to Create Place
“Architectural art” is a marriage of two very different
disciplines. Art is not a team player. It draws its power from
within itself. But when art is cast in a new and worthy role as
a key element of an environment, it is tasked with becoming
sometimes a team player and sometimes a leader.
Typically, an artist might only consider the given
dimensions and what he or she wants to do with them. The
focus for what he or she will create often centers on whether
the art will look good by itself, on paper, or in a gallery. As an
architectural artist, I approach my work from two essential
perspectives.
First, I must first think like an architect, not an artist. This
demands a careful analysis of many critical questions, such as:
What is the function of the building and the psychology that people will bring to it?
The function of a space often determines the psychological “baggage” people bring to it. This, in tandem with the architectural dynamic,
will profoundly affect their perception. An identical work of art will be perceived quite differently in an airport, a court of law, or a hospital.
The psychology of the architecture must be considered to find the best art solution. For example, people generally do not go to a meditation
room in a cancer center to celebrate something. So the art should be respectful of that.
Who is the primary audience, and what emotion do we want them to feel?
The purpose of architectural art is to provoke a desired emotional response in a particular environment. Whatever that specific aim may
be — joy, calm, hope, excitement, etc. — creates a basic framework for what you ultimately will strive to achieve.
How much light is available and how can it be used most effectively?
Use of light and space is critical. You must study how people and light will move through a space and understand the way available light
can be manipulated. It is crucial to ask:
• What options can be used to address bad light or bad view challenges?
• Does the art want to move in a certain direction, rhythm or composition?
• What direction does the light come from — north, south, east or west? This determines the quality of the light.
• How important are the exterior and nighttime views?
Where is the location, and what scale of art and color palette does it require?
It is difficult to create great architectural art without first considering the role it will play in its surroundings, and the proper scale the
location and surroundings dictate. One must also have a clear understanding of any budgetary and engineering issues. There is no point
designing something that is over the indicated budget or that will fall apart.
Once these questions are fully examined and answered, then I can start to think like an artist. I like to envision I’m carrying on a shamanic
tradition of bridging the physical and “benevolent spirit” worlds, connecting to people’s souls to make them feel better. I approach this by
quietly asking what the building wants. I strive to put myself in the frame of mind of the user, then design something that, if I were that user,
I would love to see. Love is the ultimate healer.
In the end, I’m using a box of tools to inspire my vision and bring it to life. I’m creating something bigger and more complicated than an
artwork. I’m helping to create a place.
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By Guy Kemper, Artist

